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ACT ONE 
_ /ESTAB. GRIFFINS' HOUSE - DAY 
"December 31, 1999" . oe 
[FFINS' LIVING ROOM - SAME 
INS (minus Meg) watch TV. 


ON STUDIO - DAY (ON TV) 


Stand next to a large video screen whi 
c ds 
5 Millennium In Review." bite 


DIANE 
concludes our special half- 


te to the past one thousand 


PETER 


Look, pal, I don't take coupons from 

Bient chickens. Not after last time. 

T - DAY (FLASHBACK) 

it the checkout counter in front of a CASHIER, 
PETER 

‘Oh yeah, and that nice chicken 

Beit side gave me this coupon. 

3 the coupon to the Cashier. 

CASHIER 


im sorry, this is expired: 


PETER 


TARDI LU! 


hurls himself through the plate os 
Giant Chicken. aed, roll onto af 


jumps onto the Giant Chicken, who lands on 


One motion, flips Peter backwards, his back, 


throwin 
Peter's hand catches the top rung of fice; off 


is down the back of the truck. ladder 


KER, checking his rear view mirror, sees Pet 

E Chicken. He loses control of the truck ha and 

Off the bridge they're now driving on. Re chore 
Owards the water below, a helicopter flies € truck 

At Chicken grabs one of the landing skis. The 

a Carries the Giant Chicken and Peter (who sti 

ato the Giant Chicken's leg) towards the nearb i 

fis. Suddenly, both of their eyes widen... - 


RATE OFFICE - CONTINUOUS (FLASHBACK) 


1ed business-like tones. 
WHITE-COLLAR WORKER #1 
(HANDS FILES TO CO-WORKER) I'm gonna ste 


need these by Friday. ate 


WHITE-COLLAR WORKER #2 
Is that going to give us enough time 
to cross-check the-- 


nd the Giant Chicken crash through the window 

blur, taking out several cubicle walls with 
ES scream as Peter and the Giant Chicken re 
The two scuffle into the copy room and Pet 
it Chicken's head, smashing it down onto the 
. He then repeatedly slams the copy mac. 
Giant Chicken's head. Eventing Bs 
2s limp, as the copy machine spits 0 

er ls Peter walks back into the 
bloodied. 


Lisp og”. <e CLEVELAND Prigoag 
Our most heartfelt shor cine. ig LON, 
I guess we're both just a Little 


crabby on account of the fact “thet 


neither one of us has had any food 
for days. | 
LOIS | 
Well, we just finished off what we | 
. . had in the kitchen. And those damn 
rabbits really tore up my vegetable 
| garden. 
EXT. BACK YARD - DAY (FLASHBACK) 


[T MUSICIANS are on stage in one part of the 
amplified rock music. A rowdy CR 
, have gather 


EXT. HIGHWAY - DAWN (BACK TO SCENE) 


The sun rises over a Twinkie factory which looks to be 
intact. The family cheers and runs toward the factory. The 
doors of the factory Swing open, revealing a beautiful, 
pustling Twinkie factory! The place is overflowing with 
Twinkie crates as far as the eye can see. 


PETER 
(BLOWN AWAY) No words... Should 
Haves... SeCnt... a poet. 

LOLS 


(HUGGING PETER) Peter! This is 
enough food to last us forever. 


e of FACTORY WORKERS approach them with trays of 
yellow spongecake treats. 
es 


_ 


FACTORY WORKER #1 


I hope you guys like 


start to scarf down 

e sparks shoot down 

™ fused with 
e blue 


ACT THREE 


exr./ESTAB. PRIMITIVE crry -~ gventy 
G 


an aerial shot of a primiti 
; - ive looki i 
ar i ‘a 
puilt “ind rags the Twinkie ecto” Cmebcu. fee ee 
Massachusetts then "One Year hance on to ee 
rae : 


FFINS' 
nT. GRI HOSTESSA KITCHEN - SAME 
a more primitive version of 
the table is set for dinnen* Gees we know and love. 
Hostessa Herald." At Stewie's SS ae the newspaper, "The 
sits like a shrine. Meg and Gneia ed place ee 
qwinkies, and watching a littl Se et ne ee ee 
ritie nerd reads. "Thaswaualé e TV. ANGLE ON the TV. A 
House" music plays. erated House.” hes= ae 
INT. DECIMATED HOUSE - DAY (ON TV) 
BOB VILLA stands in a destroyed house. 
BOB VILLA 

Hey, folks, today we're gonna teach 

you how to build a primitive lean-to 

out of loose rubble (HOLDS UP LOOSE 

RUBBLE IN ONE HAND), twisted sheet 


metal (HOLDS IT UP IN ANOTHER HAND), 


and petrified human remains. (HOLDS «nn | 


REMAINS UP IN THIRD HAND) 
ys cap ficen- 25% 


VU. 


PETER (CONT'D) 
He can do light housework while 
you're out looking for Stewie. And 
here's the best part. He dances. 


He presses a button. The droid moves briefly, 
down. 


then shuts 
PETER (CONT'D) 
Aw, crap. I knew there was a reason 
he only cost three Hostess proofs of 
purchase. 
| He bangs the droid. 
PETER (COND D) 
Dance you little bucket of-- 


Suddenly the droid projects a flickering image of Stewie, 
dressed in a white hooded cloak. 
9 9 STEWIE 


4 be 


HOLOGRAPHYosg swim 0 


ee 
a ee 


. 


CHRIS 
We'll never get past those guards. 


LOIS 


I have a plan. All we gotta do aus s— 


We hear a rattling sound. The family looks over 
Sac ' . to is 
riding a coin-operated fire truck. * aac 


LOIS (CONT'D) 
Peter! 
PETER 
(VIBRATING VOICE) I'm listening, I'm 
Listening? 
EXT. OUTLET MALL - MOMENTS LATER 


Peter, wearing an electric waffle iron over his head, pops 
into frame, followed by Lois, with a toaster-oven on her 


chest. 
PETER 
» .» * (WHISPERS) All clear. 


oe 4 
arian has a bate tied to his head. 


STEWIEB 
(PERPLEXED) What the devil are you 
talking about, "handsome?" t%m 
(WAVING TENTACLES) Look 


repugnant. 


ate 


me. God forbid I should get 


tenticular cancer. 

LOIS 
Aw, honey, no matter what, you'll 
always be my beautiful baby boy. 


is smothers Stewie with kisses. The Applianoids start to 


APPLIANOID #1 
If she can love that hideous freak, 
maybe there's someone out there who 
can love us. 

STEWIE 
Stop this! Attack her! 

LOIS 


Peter, let's take our big boy home. 


PETER 
Yeah, ‘1 ‘glesdMwet canselocdcthe (ACh TS SORRY 
basement and throw his toys down 


4 Rast eg : ae Ps 


«+2 pas 


$ starts s)li <TD, 4S 
& i > | 
funny laugh. "9 @tound in it ape a Sli 

1p 'n Slide with 


./ESTAB. GRIFFIN HO 

/ IFFINS' STESSA HOUSE NIG 
S HT 

_GRIFFINS' _HOSTRSSA irvine ROOM 

e family watches ty, a 


INT. POST-APOCALYpTiIc NEWSROOM - NIGHT (ON TV) 


om and Diane are in a "qo 

= f DAY" Show li A 
large picture window. Outside, we wes = ere pee 
including some JOINED MUTANTS wa argon ene 


ving. 
TOM 
We conclude our Special New Year's 


Eve salute to this past year, by 


taking a look at some of those who 


are no longer with us. Diane? 


As Diane reads the names, we see pictures illustrating them 
on a monitor. vi 


DIANE 


New Jersey. Delicious Asian Reporter ae 
be ta «a L v7 


Tricia Takanawa. Birds. George 


Clooney. The polar ice 


Suddenly a huge tidal wave c: 2s t 
washing them away. a 
: 4 <» —e- ae 


PETER 
Hey, Stewie, it's almost time! 


STEWIE 


Oh, for god's sake. 


ewie begrudgingly slithers on top of the TV, raises five of 


is tentacles, and lowers one for each number as the family 
gunts down to the year 2001. 


GRIFFINS' HOSTESSA HOUSE - NIGHT 


We slowly PAN OUT to see Hostessa twinkling in the crisp New 
England night. 


Atal O isis) 
Five... four... three... two“... ones 
Happy New Year! 

PETER (0.S.) 


Hey, Stewie, now do that trick where | 


you make my arm swell up. 


STEWIE (0.S.) 


That's nota telckw iit! seeuee 


